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Whoever controls the archive 
controls history. The result of 
a lost war is the dismantling of 
a cultural center. When build-
ings are destroyed libraries and 
museums are gone with them. 
Without these spaces there are 
no records and no past. Without 
a shared memory there is no 
society. This is the true purpose 
of the museum, to preserve the 
evidence of a shared culture, and 
to the best of its ability, to define 
and show a collective identity. 
With the increasing push towards 
a global identity the materials that 
make up this collective identity 
is becoming more and more 
difficult to define and exhibit. 
Artists have taken to the archival 
impulse that has typically been the 
duty of the museum. They have 
adopted the job of the curator in 
their task of art making. For the 
individual artists engaged in this 
process the objects collected are 
often personal or important to a 
select few, but the subsequent 
work created from this process 
is designed to show us all how 
collective memory is formed, 
communicated, and maintained. 
The art is intended to get the 

viewer thinking about the count-
less objects and activities that we 
all do that relate us to one another. 
The art object itself is less a factor 
in this relational activity than the 
process that occurs in presenting 
the object. An object can be 
unrecognizable to a great many, 
but the process involved in making 
that object is likely compiled from 
methods that a far greater number 
of people can relate to. As Nicolas 
Bourriand writes “The history of 
art can be read like the history 
of successive external relational 
fields, propped up by practices 
determined by the internal devel-
opment of these fields. It is the 
history of the production of rela-
tions with the world, as publicized 
by a class of objects and specific 
practices”1 

One of the primary ways that 
most people relate to the world is 
through their relationship with the 
material culture. Within the collec-
tive idea of a ‘material culture’ 
there exists a range of similar 
terms all having to do with how 
we connect to the physical world. 
According to Susan M. Pearce the 
most widely used terms indicating 
an individual piece or number of 

pieces from the material culture 
includes ‘object’, ‘thing’, ‘spec-
imen’, ‘artifact’, ‘good’, or ‘goods’. 
Despite the fact that all these 
words connote common ideas, 
“each carries a slightly different 
shade of meaning because 
each comes from a distinguish-
ably different tradition of study.”2 
People often express their most 
essential characteristics through 
the ownership of goods. This can 
be telling of both the individual and 
the society from which they come. 
History is soon projected into 
those objects or goods that have 
survived the longest and continu-
ally prove to be an important part 
of the culture. Economic factors 
are not always a component of 
why an object maintains its pres-
ence among a group of people. 
The use value that gets ascribed 
to an object over time is often 
unforeseen by the producers of 
the product. An expensive item 
could be rendered useless in very 
little time and an inexpensive one 
could continually retain its use 
value. It is this very idea of use 
value vs. exchange value that 
captures our collective interest in 
the material culture. 

The objects that make up the 
artwork in this show have already 
been ascribed cultural value. Most 
of us have probably used nearly 
every item we see in the gallery, 
or at least a similar item. An artist 
is a person who possesses that 
rare ability to give these items 
new values. That ability is no way 
limited to just the movable objects 
within our physical world, but text, 
flesh, air, plants and animals are all 
potential candidates for constant 
re-evaluation and update. It has 
been nearly a century since Marcel 
Duchamp created the artistic 
practice of taking such objects 

and ascribing new value to them, 
as in his souvenir piece Paris Air 
(50 cc of Paris Air) of December 
1919. That tradition has given rise 
to artists who are very intrigued 
by the meta-narrative that has 
filtered through the modern world 
in order to make sense of our 
physical connection to the planet 
and each other. These artists 
collect, display, and demonstrate 
these connections in order “to 
show the nature of the world and 
of man within it by arranging the 
collected material in particular 
patterns, which reflect, confirm, 
and project the contemporary 
world view.”3 Taken together the 
work of Louis Bickett and Leticia 
Bajuyo represent the shared expe-
rience we all have of relating to the 
material culture. Our experiences 
with certain objects are how we 
distinguish one another. There 
are different objects for different 
classes, men and women, children 
and adults. We communicate 
so much information through 
the objects we use; many of the 
signals we send to each other 
are through our use of objects in 
the material world. Selection is an 
important part of the work that 
Louis and Leticia do. What value 
or lack of value does an object 
need to have in order for it to be 
used in a sculpture by Leticia or 
arranged into a tableau by Louis? 

Social participation is also 
an important component to the 
work of both artists. Viewers of 
contemporary art are trained to 
look beyond the physical presence 
of an artwork and consider the 
general concepts that subsume 
the piece. In Louis and Leticia’s 
case it is important to consider 
both the concepts behind the 
arrangement of objects and the 
objects themselves and how their 

status is negotiated in the path 
from everyday object to art object. 
Louis and Leticia both combat 
waste in their work. They empha-
size and highlight the time and 
effort it takes to creatively recycle. 
Many citizens of the modern world 
are overcome by the demands 
made from technology and 
abundance. They are overcome 
by feelings of ‘social uselessness’. 
Louis and Leticia put their efforts 
into finding ways for people to 
express and feel human dignity. 
They have inherited the attitudes 
of Duchamp, Rauschenberg and 
other artists who broke away from 
the navel gazing abstraction-
ists in order to emphasize the 
more potent reality of our shared 
participation in the decadent and 
insatiable consumer culture. It was 
with this ability that Rauschenberg 
found his greatest potential for 
working “in the gap between life 
and art.” He would wander the 
streets of New York City looking 
for detritus to incorporate into his 
paintings. Tires, fans, coke bottles, 
clocks, and pillows all found a 
way into his work. The impulse 
to rescue objects from their cold, 
mechanized origins has been 
taken up by numerous artists and 
the respective art movements, 
most notably Dada, Nouveau 
Réalisme, and Pop Art.4

The use of mass-produced 
goods and consumer artifacts 
has taken on different meanings 
and produced varying blows of 
intensity in the art world over the 
course of the last century. As with 
the any impulse it has waxed and 
waned depending on the political 
and social climate of the time. 

Duchamp’s initial breakthrough 
could have easily been dismissed 
and never taken up again had it 
not been for certain developmental 
factors in America. His motivation 
appeared to be strictly experi-
mental in context to art, but over 
time it became a way to protest 
control and dictation of any kind, 
particularly in post-war America 
and Europe and the distinction 
of ‘degenerate art’. According 
to art historian Lucy Lippard, 
Duchamp’s “ready-mades were 
given little formal attention at he 
time they were conceived; they 
were pawns in a cerebral exercise 
in which the potential art status 
was conferred, or imposed, by 
Duchamp through sheer force 
of will.”5 “Time,” she points out, 
“has since made the transforma-
tion that he refused to make, and 
objects originally intended in defi-
ance of the prevailing domination 
of abstraction and formalism now 
seem as abstract as any contem-
porary work.”6

Leticia and Louis both explore 
multiple ways we can understand 
the place in which we live. The 

three dimensional objects that 
are often the raw material for their 
works are arranged in ways that 
speak to a specific environment 
in a specific time and place. They 
address our relationship to nature 
or to those everyday objects most 
often seen as mundane or prosaic. 
Duchamp himself was only 
encouraged to construct a ready-
made from those objects that he 
held little opinion about one way 
or the other in regards to aesthetic 
appreciation. Ambivalence 
towards an object was the feeling 
he sought most when deciding on 
which items to use.
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Leticia Bajuyo

Rewind Replay Reflect:  
the thinness of memory
CD and DVD discs, PVC tubing, wood, steel, 
record player, Ipod nano, light, monofilament,  
cable ties, tie downs, and paint

Special thanks to those who donated their time  
and/or CDs to this exhibition: 

Louis Bickett

9.11
video

The Aids Tree 1988-1991 
limbs, logs, cotton, fabric, gesso / dimensions 
varying

Cabinet
various collected and archived materials

Family
collected photos, wood, wax
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candy machine, Good & Plenty candy, and blue food 
color, May 2006 (remade August 2008)
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